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Neutralizing Sexuality—Idealization and Repression of Sexual Objects in Hemingway’s Early Fiction
Yoshio Nakamura
Abstract

Many critics have tackled with why Hemingway’s heroes feel comfortable and healed in nature.  Attractive interpretations of the reason have been submitted so far in three

representative critical scopes: biographical, psychological and geographical. - But critics standing on these critical approaches tend to too much focus on Hemingway’s individual

experience and biography, and often dismiss accompanying “‘erotic”” images of nature in the texts, and why the heroes get healed with these images. ~ Actually, such healing images

can also be seen in other contemporary fictions and arts in the 1920s.  In this paper, I would like to analyze the reason why these “eroticized”” nature can heal these traumatized

heroes from a sociopsychological context, especially, from a viewpoint of soldier’s ego typical at that time.

Keywords: “eroticized” nature: “river,” “bull”’ and “woods” in the 1920s, neutralizing sexuality and castration anxiety, idealization and repression of sexual objects, symbiotic

relationship with mother, Nazi soldier's immature ego

B
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= DRI ST Te = 713, BEIOASTERE Y
2w 7 EEAN, AR TR0 &35 BT R, “Inside the
tent the light came through the brown canvas. It smelled pleasantly of canvas.
Already there was something mysterious and homelike” (CSS, 167) & 254~
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%, Z 20 “something mysterious and homelike” &\ Y ZHUIX, ELE
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TUEEFDDD LD T2,
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DA A=V BRI LIRNE 5 72072, Z ol LSRRG 72
BB LE 32555, —oIF, FFHUA~IL T T =A731 9 1 94FIC
RNDT IV« Jr—Tr—b % vy « XUTaR NN N
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D, OFEL, WULEOENY RSN DTS, ZoHIL —
DHDEEHRREAGA T, 8 OFHEHD~ 7 —7 (Joseph Flora) D K
N, AERD HEL) DA A—V% BlFED~ 7 EOBKM L O
FEFRIRT B H0D, DFED, BARIITE DV o7l LOTEERH DD
7Zinb, =y 7 NIITTIBSIVTEIRE To38572, £o7bk, 22
VS, SWRR BRI T BARHITE 72 e 7eb 2%
AR, BEOIEL, M T OSBIIS D b, ZL
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D I DA A=V, FIBIROIEE O SCFEA~DE2 DA
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He stepped into the stream. It was a shock. His trousers clung tight to his legs.

His shoes felt the gravel. The water was a rising shock. (CSS, 175)

Rushing, the current sucked against his legs. - Where he stepped in, the water
was over his knees. (ibid., 175)

The first grasshopper gave a jump in the neck of the bottle and went out into the
water. He was sucked under the whirl by Nick’s right leg and came to the

surface a little way down stream. (ibid., 175)(all emphases above are mine)
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The bull was on him [Manuel] as he jumped back and as he tripped on a
cushion he felt the hom go into him ... (CSS, 203)
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Manuel drew the sword out of the muleta, sighted with the same movement,

and flung himselfonto the bull.  He felt the sword go in all the way.  Right up

tothe guard.  Four fingers and his thumb into the bull. ~ The blood was hot on

his knuckles, and he was on top of the bull. (Ibid., 203)

The bull charged and Romero waited for the charge, the muleta held low,
sighting along the blade, his feet firm.  Then without taking a step forward, he
became one with the bull, the sword was in high between the shoulders, .. . (7he
Sun Also Rises, 224)
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20, NOARDFIZ To, [ROZDN AR V= 7 HZEX T
TERORI=T 7V w7 - RV EDEL, BAZIZ, SEEE R
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Yogi Johnson was not listening.  Something had broken inside of him.
Something had snapped as the squaw came into theroom. He had anew
feeling. A feeling he thought had been lost for ever.  Lost foralways. Lost.
Gone ently.

He knew it was a mistake. (7, 79)

ZO—FiE, FRKEAC 7 7 AT, iR & DM 1A% %< Ok
FOLET WD, e b T U=Ef KOs 3 s



132

PVAYE T D, LT, HEROR, IFRAEERY REES
R E72% BFLVDEGE) (anew feeling”)72, LcL, 72& 28 LV
LT ThH, FUTBNZO L -0 ETHBINEWTHZZ HO TR
720N, 8D IEE 5 0st”, “Gone permanently” &\ o 7= B B0 D
FolZ, BT LALEINBAHE LI b OO L i Td o
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WAHELT [Rbhvzbo) Lid, E5°00 kbhd) Lo
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OIFOWS AL L, bz BIEEID R L TO DD & H 722072,
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The Indians had watched with impassive faces. Yogi Johnson had been unable
tomove. The waitress had covered their faces with napkins or whatever was

handy. Mrs. Scripps had covered her eyes with The American Mercury.

Scripps O’Neil was feeling faint and shaken.  Something had stirred inside him,

some vague primordial feeling, as the squaw had come into the room. (75, 78)

A R(Q014) DI, ~IL T T A D “primitive” 72 {fIEAS LIXL
IS, ZZTEEIURETIESR, VI DL, FER
MNCE S &, “primitive”| FEER L “first ™S> “early” &5 [JFHAI Z2EM
FAITIEE A28, “primordial”lZiE “order™S® “to begin” DAL X
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(blaspheme) Z- B>t blame” &\ V) SFEZ BEHISIL TS« “But
I’ve suffered, boys, I've suffered. 1 blamed it on the war. 1 blamed iton
France. 1 blamed it on the decay of morality in general. 1 blamed it on the
younger generation” (75, 81).
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EENE R QOB EWNIRT TRE VAV, —DI@lfiET 5 2
LCERESNSZ &7

B AR SN DM L R A R o CHIREBIV 2D | L5
BRI A D B Z & TR b7 L R T 5—2 D
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PR L Estg & OBIRIC R AR > Tiatid 5,
P THME(L, EEbSMES o TEEMEL) TEESMb) 1%, 7—
V= F4 hOidealization” ZFRH L7z H 0D TH H(Theweleit, 105), LAT
ICRAESIC, 77— T =4 NIz [EHEL) 2He D igoEE
THWTU VRN, Zdud, REOLEDOE S 22T VT 4 —Z L
L. HEFEEY = “de-realization”) 72 & DIZT 2T F AL LOTETHLH D,
ZTOEWT, B0 FMEg) oFsk ek EEl &, %Eo [
Mk = BERF b O8a A LW HTEERS YT, -
(PRI &) S, MR SER (“object-relationship” ),
TV YTV VD (Theweleit, 204), FF AT S AR CHMED R1EME)3
HY., FUL FE#ER . TR Vo NERIHR. &5 TRty (=
TR . T, Tiodbl) & SESFITB T 5, 2T W)
EVVIROEROSEER ., &I LUFICARS, DIl ERHY
L OftE (“adesire for incest. . .with the earth itself”) 122V YTl Theweleit
D205 HESH, 728, 7—U =74 M bO5IHIL, AAGERLD
L3RR, FREFGUEEGRE X U, &, AT U= A DR
MROB I, XC Finca AR L, ASCTIECSS LHgET D (Bl
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FDO TR L DRI CERC LD O THD),
* 717 Y —(Cowley)® “fitural”, A 77—(Baker)?>‘exorcism,” V>
(Young)® “escape,” ~>>J"2\(Hannum)?>‘Immersion Therapy,” ~A A
(Hays)?>“Occupational Therapy " 232 DFiI72, HATY, Rl HELO
AH=RL (B KRS EI 2D,
Yol zid va—J 0151 HEBHR, 3 SHOMROTFEORIER
Ve~ A RonBerman) A5, Ty 7« bo—) (I 2
NEBNTOBIES (==v7) PRECIEND, B XPFEACE
mEEL AERO= v 7 ORE . Wi BRE T L) AR
UB%5 = v 7 DRI i3y, B X Eic iz s
PORELE L5, A=Y (R DT
P AL MOBFEE L TRIROEERM L, T U I AT 4 XAD [HolE]
254 LA BIE, E7-. T U7 AT 4 AR DEkE D
S, EED M) &, [LI203o T, 20 L ROk, ZEoW&k
& ZOEIPITEOFEWICASTZA, ZiUudSH, [RC etz =
DOEIPIILDFENS ARDIA DD LR THD ) & LTHD,
ASHORERE OBBICN Y 728 TUE) 0 hE) 07e SASEBEC
Do FEE, TUT T 4 XA 212 LA B,
O TEES L) = [l &% IRLT M) SRS D EER bk
L2V, WhiE, BaZB8 L CLES Ko7 (77 U v o ekt
FHRIHET 2 L0 D 2 &7 TOBERT, BTN I\ ol
WEAEFHES ) BESRLE ORI CHL Z Lk, ==L TA
EA TV oD [F T HF Ui OBlE RAuIH5572
(Tt - L - Fatiiat], 50), SRSk r A v a0l
HIFEDAT J—+ 7 74— R (Mary Pickford) $Z 9\ o7 [H2
B & LCOFSERFOMWITHY . ek T LT-EESHITTE 2D
72, NI UT T A OFEBREDONTII—/V P - = (CalP.
Eby) 55 ELI&A S,
T P24 MIFTF R, DRFEER AT O
HELTHITF D0, B2 MY 7RO AR HIEoRGE 24t
BRLL D &R T IWTFOMNA, BRI IRE T—Y=
T4 b, F2k 295) 72, Y, MS.~—F— (Margaret S. Mahler)?>
TP EBIR LN D, YRED, SIROD b DD AR A T
ELL D ETHEACL ST, SIRENT-LOBEF (=i#Es o
FEEER O EESNZZ ERERFERE ML 0D, b
Hho, BREORREIRE 7 N THIOEMEE o — ) X =X 0 A 2EE
THTAUHTH, MHIEEETH WD H IR IR S5
B o7, 2 LT, R L IICH AR eisaaE L, P
OIEgES % DaibEEsT) S DUIER) LR LT-ons, FFAL
BEFRANGA MEAESSE D A 7 = L 7R — N(Charles Davenport)7= : “Yetthe
piety-bound Victorian childhood he knew had been pervaded with disapproval
of most kinds of physical gratification” (In the Name of Eugenics, 52).  £7-.
EEFOR 1 ERERSND L DI, B0 S ST L D IREIORIE
AT T2 ACHEUTED, S I T T A DT THE
BRI T F AN b T SN DB S HTZA 9,
8 UL, ik OO ~% 4 TR DD —ANEL |
T =T NITNEGHRIMER L & B2 T0D, T —Y
= T4 b 14282 HLGEEE,
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